

























On the Representations of the Twelve Apostles in the Dormition of the Virgin 
in Byzantine Church Decoration
Kazufumi TAKEDA
????????
?The Dormition of the Virgin, portraying one of the twelve great feasts, is common in Byzantine church decora-
tions. The aim of this paper is to explore the images of the twelve apostles in the Dormition of the Virgin. First, 
based on the discussion of Guillaume de Jerphanion, we organize the difference between the “drawn” twelve 
apostles and the twelve apostles described in the Bible. Next, we consider the Dormition in St. Nicholas Church(in 
Valosh, Macedonia), respectively, to see whether we can confirm the 12 members that Jerphanion recommended 
in a 13th century church.
?Then, we consider the example in which the number of the symbolic “Twelve” has been changed. In Martorana 
in Sicily, the Dormition has 13 people. Ernst Kitzinger suggested the 13th man could be a bishop, but a compari-
son with other depictions of the Dormition, caused the author to suggest that the 13th man could be the 13th 
apostle. Two apostles depicted on the right side of the Dormition have faces similar to those in the portraits 
donated by Admiral George to this church. The extraordinary portrait of 13 apostles should be explained to view-
ers as the result of an addition to the Dormition, indicating that church donors have joined this mystical event 
somehow.
?We considered another example of the “not twelve apostles” theory in the monastery of Chola in Istanbul. The 
Dormition in the monastery portrays 11 apostles. It is clear that Thomas in absent in this depiction, but the reason 
has not been discussed sufficiently. The author suggests that Theodore Metochites, a stateman during the Byzan-
tine Empire, was aware of the rise in worship the holy Girdle of the Virgin in Italy, especially by the city of Prato. 
The Girdle was one of the most precious relics in Constantinople, but it was lost after the fourth Crusade. Meto-
chites might have felt that the absence of Thomas from the work correlated with the loss (possibly stolen) of the 
relic and his antipathy for Prato.
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